
Aly55a: The lion tamer. lt wa5 5סrt of ironic in a way. Here I wa5 with young 5tudent5, very much 
my junior, but acting in play5 חס a college level and ו had never graduated from high ill�
5Chool. There wa5 an irony in that. Later חס, after the [laugh clown lab 00:00:36], ד- "'icJ p- - j 
have Debor�, and for awhile ו wa5 ju5t teaching. ו did not do too much acting. Then 
much later, in fact ו'm getting ahead of my5elf a little but ו will recount thi5. Much later, 
the little theater moved into new dig5 and got a new director and a5 fate wielded, 
50meone from my pa5t reappeared. 

 had gone to 5everal ball5 with to dance, a5 ו had mentioned the name Edward Levy that ו
a date. Edward changed hi5 name to Lee Edward5, went to New York, wa5 there at the 
5ame time ו wa5, and had quite a nice career in mu5ical comedy. He could 5iחg very well 
and he wa5 a good actor. Then 1 50rt of l5סt track of him. Then all of a 5udden, the little 
theater had a new home and a new director, Lee Edward5. He wa5 having nice 5ucce55. 
He wa5, at the time l'm talking about, he wa5 doing a play. lt wa5 then late into the 50'5. 
Deborah wa5 growing up, my 5Chool wa5 advancing, ו had plenty of pupil5, 5everal other 
5tudio5, and wa5 [inaudible 00:02:45] won that ו kept for quite awhile. Then 5udrJenly, ו 
got a call from Lee. We had 5סcialized a little bit, he wa5 married, ו introduced him to 
Peter, and we 5aw each other occa5iסnally but we were alway5 in touch. 

 got a call from Lee. "Aly55a, 1 have a problem." "What i5 the problem?" "1 am doing the ו
play Aחa5ta5ia and it'5 alm5סt ready for production." ln fact, 1 think he 5aid it wa5 about 
a week away. He 5aid, "My problem i5 my leading lady." "She'5 wonderful, her name i5 
Glady5 Edward5." She wa5 a profe55jonal, a 5mall lady with red hair, and a very good 
actre55. He 5aid, "She i5 not well." "She keep5 getting flu and even pneumonia, and ha5 
had at lea5t one relap5e." He 5aid, "1 think 5 וhסuld get 5סmeone to cover her and ו 
would like you to try to do the part." "lf it come5 to that it would be ju5t about a week of 
rehear5al." 

Well, ו wa5 well into my teaching and of cour5e ו had a little girl. My little girl wa5 not 
too little at the time. 5 וaid, "Lee, do you really think ו can do thi5?" He 5aid, "1 can't think 
of anyone el5e that might be qualified." "You're the type, although you're very different 
from Glady5, you have the experience." "l'd like you to come to rehear5al and ju5t 
watch." "ln ca5e 5סmething 5hסuld happen maybe you could take over." ו went, ו think it 
wa5 חס a Sunday night and the opening wa5 the following weekend. Glady5 wa5 very 
good but 5he wa5 obviסu51y in trouble 5peaking and from pneumonia and from the flu. ו 
got a 5Cript from Lee and 5 וaid, "You know Lee, ו don't even know the 5hסw." 

lt had run חס Broadway with a very promi5iחg, �t wa5 Vivian [Linforce 00:05:47], 
:��even went to LSU and 5poke to ו .Broadway חס

י

���ma director and 5aid, "What kind 
of part i5 thi5?" "What kind of a play?" He 5aid, "lt'5 an excellent play a�t take5 an 
excellent actre55.11 Which of cour5e helped me very little. Anyway, 1 felיqolding to Lee. 
We knew each other 5ס well and ו would like to have helped him out 50 5 וtarted reading 
th� and learning it. ו have a photographic memory 50 it 5tססd me in very good
5t • . learned the fir5t Act in practically one day. By the time ו had learned the fir5t 
Act, Lee called me and 5aid, "Glady5 i5 out, 5he i5 too 1'11, 5he cannot do the role." "Can 
you help me out?" lt wa5 then four, maybe five day5 from opening." 1 5aid, "Well, l've 



learned one Act, יו ".can ו do what וו

went to rehearsal, tried the first Act without script, just the first Act. Having a ו
photographic memory meant if ו needed help from cues, ו would say, if ו forgot a line ו
would say, "וt's in the middle of page 40." Or, "The end of page 60." That's the way a 
photographic memory works. Then ו went home and learned the second Act. וt was a
three Act show. ו got it pretty much under my belt. Went back to rehearsal, it went 
okay. ו was terribly nervous. Everybody else was very encouraging. Then ו started חס the
third Act but it took me two days to get the third Act in my memory. ו was in the end of 
the fourth day, l'm into serious dress rehearsal. AII the costumes had to be altered 
because ו was a great deal taller than Gladys. Also, she was a redhead, ו was at that
time, distinctly a brunette. ו even had publicity pictures taken of me having my hair
done in the style of the Russian. 

lt was a story of the daughter of the deposed Russian czar who supposedly had survived
the annihilation of the royal family of Russia in 1917. lt was based חס fact but no one 
was really sure if this daughter had survived but the play surmises that she did and that
she is practically dragged from the river by some Russians who then feel that she looks 
like the Duchess. The Duchess that is supposed to be the one who survived and they 
bring her back to their boss who is a very politically ambitious person and wants to put
this girl forward as the Duchess survivor of the royal family of Russia. That is the story. 

The first Act she has been dragged out of the River, the River Seine, it is set in Paris. She
is bedraggled and she is sitting in a chair. When they tel1 her what they want her to do 
she laughs almost hysterically. She has no money, no memory, she is not sure she is 
whom they want her to be and so she submits to being coached. The head of this 
triumvirate, a fairly young man, takes her over, dresses her, gets her a tutor, puts all
these thoughts into her mind as the history of this daughter of the Russian czar. What
she was like, what her life was like as a child, whom her sisters and her brother, she had
one brother was, and just generally coached. Then she is passed off as the missing 
Duchess. She makes it happen. The reason is they have a Prince who is heir to the 
throne of Russia and they want this girl to marry him. He is introduced, she's supposed
to be very beautiful, he's intrigued and he wants to believe that she is the real thing. At
the very end, she has been coached and nurtured back to life by a doctor. At the very 

t?/IJ f n/ חנ�� almost [��] ��ecomes the wife of the heir to the 
{A)

r 
vvvv throne, she t rows it alla-�ay to run away with the doctor with whom she's in love. This

is the story. 

Came opening night, ו can tell you ו wal,!ous but the first step over from the wings
to the stage always works miracles, or at leaij! ���ld. ו got through quite well. ln fact, 
the revie"':'s.�1re excellent. One said, "Mrs. h\oolrs,יי which they should not have callid.if;4vC�
me Mrs. �They should've called me my professional name, Alyssa [��/� 
0�, but in Baton Rouge they don't know the difference. "Mrs. Hooks," he quotes,
"We had our doubts that she could deliver after such a short time of rehearsals but 
within five or 10 minutes our doubts were erased and we set back to enjoy the show." lt
was really good praise. ו enjoyed it, ו have pictures and ו really, it was a very � 
time of my life. "דf',/}1



My 5tudio5. ו finally had a pretty good 5tudio and my enrollment had tripled and ו found
my5elf very bu5y teaching. Around that time al5ו ,ס wa5 a5ked to choreograph for the

�New Orlean5 Pסp5. My former teacher, ז\�.u�l�a5ked חב� ,t9 do a piece 
�1which ו did with great 5UCCe55. Following thc;1�! j��__e..�'rce8כded to re5ign.

J/1" rv'��he wa5 getting up �nd she decided to give up her job as choreographer of New
 .think ו ,t la5ted five or 5ix year5ו .took over ו סOrlean5 Opera and recommended me 5- ~ז ·
�� were very au5piciou5.

did 5everal ballet, Samp5on, Aida, Lakme, and it re5ulted in one of the columni5t5 from ו
f/.�ime5 [i�in New Orlean5 to give me a whole couple of paragraph5 

quoting that, "Whatever you would 5ay about the New Orlean5 Opera thi5 year, you can
certainly 5ay that the ballet i5 ab5סlutely the be5t they've ever had." He went חס to cite
different performance5 and really raved. One of the opera5 that ו did and received rave5 , � 

------:,...-,��SU­for wa5 Orpheu5 Eurydice. Remember, ו had c5חסulted [Balc�חe ��out that. 
He had given me 5UCh good advice and that re5ulted in 50me of the bc5t revicw;ו י cver
had.

Meanwhile, thing5 were al5ס looking up for Peter. He had completed hi5 fir5t three
-tf'°'year5, had been a5ked to 5ign another contract for cvcn longer becau5e he wa5 then

�i� made �, That denoted tenure. Al5ס, at the end of a few year5 of hi5 5econd

�fדi- , �act, Barrett Stout re5igned, he wa5 getting חס in year5. The conductor of the LSU 
� orche5tra had taken over for Barrett Stou�t left the LSU orche5tra free 5ס it wa5 

al5ס given to Peter. Now you had the full �a a2nd-LSU opera. Soon, when we were a 
few year5 in Baton Rouge, the Baton Rouge 5ymphony wa5 taken over by Emile Cooper.
Remember we had worked with Emile Cooper, Peter at the Met and al5ס in Central City.
had done many ballet5 under him. He 5uddenly wa5 the conductor of the Baton Rouge ו
Symphony.

After a year or 50, right in the mid5t of the 5ea50n, he took ill. AII eye5 went to Peter.
Peter took over the performance with good 5ucce55 and wa5 ultimately offered the
Baton Rouge Symphony. Now he had not only the work at the 5Chool but the Baton
Rouge Symphony which opened vi5ta5 becau5e a5 a 5ymphony conductor, not a 5chool
orche5tra conductor, he had the advantage5 of inviting gue5t conductor5 to t?·W-e � �
for hi5 orche5tra and in turn he would be offered gue5t engagement5. He wa5 already
working in Birmingham, in_ the Birmingha _m Opera with great 5ucce55. Th_ e�m

. 
aybe a 

few month5 later, 5סmethוng opened up וn Beaumont through one of h5ו 'pupוl5. She y:.Q..,(./ �
recommended Peter and he ended up a5 a permanen---,זtonductor of the Beaumont
Opera in Beaumont, Texa5. That la5ted many year5, many happy year5.

Now, he could function like a real profe55jonal. Fortunately, [Everitt Tim 00:20:43] who
wa5 now hi5 bo55, had taken Stout'5 place, wa5 very compatible a5 to letting him go for 

_ ,:1ogue5t engagement5. Through the year5 of end of 6Q�ro1,1gh.faGriqtg, 7...Q'5, J ���
Peter wa5 gue5t conductor in many place5 in Europe. וn [��0:21:15], in other av.,

נ.1;;--
ר· '-

place5 in Holland, in Portugal, in Germany, in quite a few place5 in Germany, in al5ס • 't..a-, ה 
Romania. 



Now, Romania wa5 a particularly intere5ting becau5e it wa5 at a time ו could go with /fl . ; _e,= 
him. He had been invited to take over the opera in the �WL,סf Romania�� 
never been there before, Peter hadn't either 5ס it wa5 50rt of an adventure for u5. We 

ioג{flf-rf went there, were met at th� and treated like VIP'5 and celebritie5. Peter found 
V' , 

there wa5 no union 50 he could rehear5e a5 long a5 he wanted. Hi5 debut wa5 in the
opera hסu5e wa5 Traviata. When we went to leave our hotel, we could not find a cab 

7, __ , v/1,t and the 5treet5 were crowded becau5e Ma9 Zedong wa5 in town and of cour5e, 
_ 1 ���Romania 

__ 

wa5 communi5t at that time. Eve�g wa5 made to greet him. ��vlv 
!IY' it���5, but we did make hi5 performance. 5 וat in a box and it went very {JJ?J"''

�ell. 

� 

11'1� 

.J' 
He al5ס wa5 a5ked to conduct in a 5econd city in Romania, that wa5�5h. He didn't 
conduct opera, he conducted concert5. lt wa5 the fir5t time that he a5 a male had 
received flower5 at the end of the concert. Now it i5 very common for male5 tס receive 
flower5, they do it all the time at the Met. At that time it wa5 not. Al5ס, in �a5h, when 
we got there, part of our committee knew that ו had been a dancer 50 he introduced me 
to the head of the Ya5h Ballet, lndependent Ballet, and the opera ballet. He wa5 
delightful. �Jmu,, al5ו ס met hi5 lead ballerina aהd principle male dancer. We 
became very friendly. The end of one of Peter'5 concert5 in Ya5h, we all went out to 
celebrate and at the end. lt wa5 quite late,�, 1 o'clock in the morning and 5treet5 were 
empty. A5 we went down the 5treet5, the ballet ma5ter 5tarted with bravado from 50me 
of the wine, he 5tarted pirouetting in the middle of the 5treet joined by hi5 dancer5 and 
by me. We had a wonderful time. 

Later חס in the year, Peter wa5 invited to conduct in Vienna in the Pסp5, in Vienna. That 
of cour5e wa5 a very 5eחtimental journey. ו al5ס went with him for that. lt wa5 attended 
by quite a few of hi5 cla55mate5. At the end of the concert, we all went out to have 
5upper and of cour5e there wa5 great remiחi5cence. Later חס, we did continue our 
frieחd5hip with the5e people becau5e there wa5 a 50th anniver5ary of the graduation _ � 
!r,�m.ט-e �f!�Jכ,llOO:�-:i;,-�- That'5 high 5chool in Europe. We went bac� there and lf;t,גtt 
5bme ofthe5e 5ame people ... Through the year5, when we would go to Vוenna, 
e5pecially in the 5Ummer, we would meet up with them and it wa5 very nice hiatu5. ו 
even learned to follow the conver5ation and enter a little in German my5elf. 

;}uY09/YU};,� 
Peter'5 fir5t performance a5 conductor of the r��bl� Symphony wa5 quite 
au5piciou5. He ch5סe, a5 one of the 5election5, the Aria and The Dance of the Seven Veil5 
from the Opera, Salome. He had worked with a 5סprano in Birmingham that had made 
her fame doing the role, and e5pecially during the dance. He pulled 5tring5, quite a few 
of them, to get her to come and 5iחg in thi5 particular piece, Salome, and do the dance. 
�the dance of The Dance of The Seven Veil5 j5 a 5trip. She pull5 off one veil at a time. 
Thi5 beautiful 5סprano did ju5t that. At the end of the 5eventh veil, there were all kiחd5 
of binocular5 rai5ed, particularly by the gentlemen in the�-r;a. lt was a very 
au5piciou5 debut. � 

Meanwhile, my career wa5 not 5tanding 5till either. A5 they 5ay, there were no flie5 חס 
me al5ס. Be5ide5 working with the opera for four or five year5, my ballet 5Chool grew 
and ו wa5 doing performance5, e5pecially at the end of the 5ea5סn in April or May, and 
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was getting quite good attention. My enrollment was burgeoning. By 1961, ו had already 
finished with New Orleans Opera. ו decided to create the Baton Rouge Ballet Theater. 
That was 1961. lt endured until ו left in 1976. ו turned it over to two of my students and 
one of course was my beloved Sharon Walker who had studied with me all these years. 
ln fact, a lot of my students had stuck with me and appeared with the �.BGible (lfit� � 
00:29:50] Little Theater that ו will go into detail more about. 

Sharon and Molly Buckman, another student, took over and just a year or so ago they 
celebrated the 50th anniversary of the Baton Rouge Ballet Theater. ו was there at that 
time and they treated me like a queen. l'd also been down a few years before, ו was 
invited to come down as a special guest for the Nutcracker which they set in the Bayou. 

 ך /.

They call it the Bay_ou Nutcracker. At th� time, again, � was �reated royal�y� made, � wrJJ,U
honorary mayor, gוven the keys to the cוty, etc., etc;-cw/4 � qo � (f!c(_ �u&v 

 was aided embedded ו .started the ballet and we started giving performances ו ,1961
with luck by a young married lady who had been a professional dancer with the 
American Ballet Theater. Her name was Helen Greenburg, she was married to David 

� x;. Greenburg who was a professor at LSU. She stayed there for a feך years and helped ..,me
-� �(fl..D\ f( 1 greatly. ו remember one of the performances was Anthony Tutors {iaוaiךerformance 1 

�' done to the music of [�t- Briefly, it's an amusing ballet telling what 
happens when three guest ballerinas come together to perform in the s� (}, flf-/1 vvfVL
performance. A little like the ballet that Alicia Alanso made very famous. This was f�;y!A 
Anthony Tutor's gala performance and it had three ballerinas, a Russian, a French, and 
an ltalian. Of course, what ensues is one-upmanship. 

Helen was still dancing at the time and was my French ballerina and did a wonderful job. 
She also helped me very much in getting ideas and choreographing, etc. At first, we did 
the performances with tape and then my backers got together, a woman's ballet guild. 
They raised enough money, the president was a Mrs. Thompson, very ambitions, and 
she raised enough money to get the orchestra to accompany us. The last few years, ו 
would say almost 10 years, Peter conducted. We did some really fine performances. 
One of them was to [inaudible 00:33:42] music from Siegfried, �Journey, cהly the 
ballet was set beneath the sea. tfl- JNJ/' 

lt was an undersea ballet with a diver coming down and walking as a through water, 
through the dense, the bottom of the ocean. The fish, and the different kinds of fish, 
and octopus, and all the wonderful sea things you see at the bottom of the sea. At the 
very end he was extended חס a rope and came down from the wings from the top of the 
stage. Came down and then proceeded to walk through with the various fish and 
happenings below. Then when the music ended, the diver disappeared and the rope 

 ifiד
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� c_a�� down an? dangled empty as the c�rtain ca�e down_. lt w_as a �e�y beauti:ul ballet,
 ddle ofוn the mו sוPar חו canוd Amerוn's, we dוff'several: The last one was Gershwו-� ,

my tenure. Then, Rhapsody in Blue was last. For the last almost 10 years we had the 
ballet conducted by Peter and his orchestra. My dream of collaborating was absolutely 
realized. 

Also at this time, another thing happened in my career. Helen Greenburg had been in 



the King and ו with Yul Brynner and worked with Jerome Robbins. When they did the 
King and ו for the Little Theater musical, she did it and was choreographer but she was 
pregnant at the time. After the birth of her baby, her husband got another job in 
Cincinnati and they left. Lee immediately turned to me and asked me if ו would take 
over the choreography for the summer musicals for the Baton Rouge Little Theater, 
which ו did. We did many of them. 

We did Fiddler חס the Roof, we did Carousel, ���ite a few. ו will probably 
remember them as we go along. Also, around this time something else came up. At LSU 
in 1967, they built the LSU Union Building with a beautiful stage. They opened it by 
performing a musical and the chosen musical was West Side Story which had to be done 
by following all of Jerome Robbins' notes, certain things had to be done just like when 
you performed Fiddler חס the Roof at The Little Theater, it was the same way. ו was 
asked, not to direct, the direction was done by Hal Phillips from The Little Theater, but ו 
was asked to choreograph. 

Now this was a major undertaking. Most of the dancers were male. ו mean you had to 
have good dancers. ו accepted the job under the proviso that ו could get together a 
decent amount of male dancers. Well, to make the story short, ו did. They came out of 
the woodwork. ו had had a student, young student, in my ballet school, his name was 
Joey [Pushka 00:38:55]. He was very young when he started taking from me but now he 

,a , 
was a freshman at LSU. He showed up a dancer;����ooךtש Bobby fll�� f-l�4t/fk'h
00:39:16] was also a student. George Strickland whom l'd worked with in The Little 
Theater and many others. ו managed to put together a very impressive group of 
dancers. 

 ,had quite a few dancers. As fate would have it ו ,said ו will deviate for one minute. As ו
within a year or so three of my dancers, George Strickland, a dancer from California 
whose name ו cannot remember, and Bobb� 00:40:07] all died tragically in 
automobile accidents. lt was like a hex. 

To get back to my story, we did West Side Story and it was a huge success. They 
continued, they would have every year, they wanted to do a musical. This time ו was 
asked not only to choreograph but to also direct. For at least seven years, ו directed and 
choreographed the musicals for the LSU Union. My first total performance was 
Oklahoma. Of course, ו used a lot of singers from Peter's opera studio. Then 
subsequently ו did Annie Get Your Gun, Funny Lady, Sweet Charity, How to Succeed in 
Business. Quite a few others with really very good success. This took me from 1967 to 
1975. The last show was How to Succeed in Business. 1976 we left Baton Rouge. 

Around 1970, something else happened that was quite important to me as an actress. ln 
fact, two things. One happened when a movie company came into Baton Rouge. lt was a 
small ltalian movie company run by two ltalians who had made a big hit with sort of a 
sleeper movie from ltaly a few years before called, Mondo Canne. The song also took 
off. They had made quite a bit of money so they were now doing a movie about the Civil 
War. That brought them to New Orleans, to Baton Rouge and the su

. 
rrounding bayou _ 11.j

estates and so חס. They needed for a scene, t.hey.;Qg���:ese,.after the war (J.-t,f 411\. 

� 



mansions, antebellum homes. They selected a home not far from Baton Rouge in one of 
the smaller cities and they would do one scene there but they needed quite a few 
actors. 

They came to Baton Rouge and got in touch with Lee Edwards who of course was 
established as the director of Baton Roug��ittle Theater. Lee was asked to send for 
auditions two or three, maybe four�f:1יd about five or six men for a certain scene to 
be done in this antebellum home חס a plantation. Lee got together some of his actors 
and he called me. He said, "Would you come and audition for this?" ו said, "Okay." Also, 
.there was another actress, a little bit older, rehearsing, was Lenore. She was going to 
also go and audition. 

,� With Lee himself, and a few of the actors from The Little Theater, we �ס audition 
for this movie company. ln short, ו was chosen and Lenore. We were the only two 
women. ו was chosen to play the writer of Uncle Tom's Cabin, Harriett Beecher Stowe. 

/)vl,זK(:f e all gathered, we were told what our parts were and we were taken a few miles, 
about 50 miles away from Baton Rouge to this big plantation home that had been 
prepared. The dining room had been re-hauled by this ltalian company and ready for us 
to shoot this one scene. 

We drove up in cars and were put up in a motel. We were given scripts and told to learn 
the parts. My part was to just sit through the first part oJ.-the scen� a reporter WiW 
� writing of Uncle Tom's Cabinf�as of course during slavery 
time. The reporter was coming to interview these people about their opinions as far as 
the future of the south and the north. lt was right virgin חס the Civil War, of course. 
They wanted the opinion ... 




