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-was from Vienna. Had performed a great deal in Europe. %fhad a very fine career,
even did some premieres. And ended up, W,tmjean as teacher of boys
and a stage director. He and Peter became very good friends, very quickly. To add
to that, the Rolfs lived abo t a block or so away from us. We used to take these
walks and these walksV<tal<)e%|m by a 5|mp|e visit g with both of us. And when the
Greensboro Opera prt_fmlered 'La Traviata," Peter asked and Rolf accepted to do
the staging of "La Traviata" with June Anderson.

It was not a happy experience for Rolf. He helped, as Peter felt in his bones, but
wouldn't stay. The bossiness, @s some of the people on the board, not all of
them, but some. So after the first performance, the first opera Rolf no longer

directed. ol OJU/}) SR WJ

We got ge very fine singer from school \ﬁrds First name's Bill, I'l come up with a
last name. And he not only staged for a while, but he also sang. But Rolf's
friendship remained until he passed away%nrbﬁe. ndsse was very fond of him. And he
was a fine singer and find teacher. o

Also Peter was conducting "The Nutcracker." He did two separate years of "The
Nutcracker." One was when money was short and he did it with a synthesizer and a
very reduced orchestra in the Carolina theater, but it went off very well.

So those were two separate years of "Nutcracker." Also, we had taken the habit of
going to Europe at Christmas. We'd leave right after "Nutcracker" and we'd get
there in time for post-Christmas celebration with our frii? And-we're-bgildme-gp

friendsticryfostied. i
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Leon Mueller and his wife, Tamiko Kamizawayg’g, Leo had worked at the Met
with both of us, so | knew him very well and was very, very fond of him. We also
met Tamiko many times, but one time when Deborah was still a baby and Tamiko,
of course, was Japanese. And she %&@Im her family had been interred
during the war and when when she finally got out of that situation, she found a
coach, Leof) Mueller to help her with her career. And he certainly did and in the
process got married.

| remember Tamiko in Vienna, she was there to sing one of her many "Madame
Butterflies." Cio-Cio-San was of course a natural for her. | remember her taking
Deborakon her lap and singing Japanese songs to Deborah, very wide-eyes and
very nice smile. Deborah was not quite two at the time when we were first in
Vienna.

Also with the Muellers, he started out ritual of having New Year's Eve with them at

an Italian restaurant, right in Vienna's "Neue Markt," German all around. It has aN T’TQL
restaurant and the owner's, Maria and her husband, it was the name of the

restaurant was "Maria." She and her husband reserved a table for us, a table for

four. And we had many, many New Year's Eve celebrations. Ang:al g

il



with, the owners toasting us and sﬁ’?\« Oua -
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He@%ahead of my story. When Peter could no longer come with us, | just knew, |

Mﬂmm one Christmas, just one, éé/anna to visit the Muellers and to have New
Year's Eve and also to visit a friend Peter had, a conductor, that Peter had
exchanged with, PautRandglffusdalf, Paul Randolf. And his wife was Marlise.

And | went there, the%eagiserswenld have New Year's Eve with the Muellers.
When we arrived at "Maria's", our table, our special table was set for four. We
were only three, but Mueller had set the table for four and Peter was will us in
spirit. Also, they would fix Italian specials for us and we loved them. But Peter was
adamant, he liked spaghetti Bolognese, no matter what a restaurant we went to,
under what circumstances, it was spaghetti Bolognese. And so it's memorable, New
Year's Eve with only three of us and there's a side dish with spaghetti Bolognese.

Mwm@ﬂw
Also, back in Williarrgbug, Peter had an auspicious encounter with a guest artist,
Isaac Stern. Isaac Stern needs no introduction. | don't know if | have mentioned
this, but Isaac Stern got his start in California, San Francisco, to be exact. Where a
bunch of his buddies got together in a crap game and eventually won enough to
start Isaac Stern on his career.
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And when | was dating Max-Gesabe, one date. Max said, "I'm taking you to WV'
concert of a new artist." It was in a jaywhere @2inttaduesd new artists, this is
way back in the 40s. And we sat there and sezts* a chubby, young man came out,
played the violin like an angel. It was Isaac Stern and he went on from there.

Peter, also, whjmere had a week-long Be%}mven celebration.

And finishing, of course, with Beethoven's Ninth and having’UNCG pianists as his
guests.

The Greensboro opera, of course, was flying, doing really well. But there was
always the tension of certain members of the board, fighting Peter and people who
Mo f whatwdrerprofession. And as | said, regardless of their lack of experience, they felt
 their money gave them the right to make decisions. .
(B/ﬂ%

Y Meanwhile, | was still teaching at Green

while, WEP‘CW Ale

downtown on Mué€ller's Chapel Road. And then, we got back into our original
at the Cultural Arts Center and that's where Greensboro Ballet still resides.

| did quite a bit of choreography, of course, my specialty became a big name,

"Waltz of the Flowers." | did it my whole tenure, up until the time | resigned. It was
quite successful. Also, during this time, our regular pianist, Gil, suggested,taskaet £t
hitawhat-hethoughttsheuld-dg, Maryhelen wanted me to do something in the

spring performance. And | said, "You have any idea?" And he certainly did, he said,

Mj,&x)
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bars as the tralns came through We also had a form of a "Gut" church on 7 P59
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"You love opera, do a ballet version of the Mad&a." And immediately | thought,
» "How-that Madea T have doneane-thatrmed." | had done some choreography for
{/{‘//Jﬁl/ it, Ete. So, | felt this really was a good idea. And | was proved right, as Gil was
I Bjm too.
Rewrf MNEDWN
| set the Maeed with five dancers and two singers and a pianist. The first pianist
was Gil. He performed over the year, Carolina Theater, to rave notices, really
excellent notices. So '8 performed it again and this time Peter was in the pit
playing the piano And then, there was a third performance and that was in the
Cultural Arts Center in their auditorium on the first floor. And Peter, again, played,
was my accompanist. And ¢geBy fine, also. And all three performances to rave

reviews. vy
Dok

2 eanwhile, was still in New York and acting, waitressing, doing Television
and falling in love. And on one of%‘y%isits to New York and Peter was going to one
of his musical conferences, where he would always meet with Lenny and always get
a hug or a kiss on the check. Oddly enough, Deborah and | never met the august
Mr. Bernstein. We were both a little put-out about that.

But on this special occasion, Deborah introduced us to her boyfriend. They both @/y

had graduated from Hofstra, but Arturo, his name was Arturo Gaeease, as ltalian as

they come. And of course, Peter was delighted, only a little disappointed that ﬂQ
Arturo didn't speak as much Italian as Peter did. Cause-kthink-heFandcambe-to }"7&@”
teagtshin. Deborah, they had not met at Hofstra. Deborah was a few years

younger, about two or three years younger, just like Peter and me. But they both

lived in Greenwich Village.

And to hear Arturo tell it, he caught sight of Deborah before she knew who he was.
And the story goes on from there. And they seemed very much in love. Sheslike>
immediately-and-agreed to-levessim. And sure enough, in 1988 they married. They
in Staten Island. Arturo's Mother still was living in Staten Island. His father had
been an exporter of Spanish and Italian relics and art.

Unfortunately, Mr. Farratzi died at a fairly young age. Peggy, who is as Irish as the 091,{7\
husband was Italian. Always told a "storieta" [pheneticQQ:5: ,"ﬁerwﬂwl
They made many toasts, the Italians always said, "figli"M&many sons. | can't

remember what it was in Italian, but it meant "many sons." And Peggy followed

that toast by having four, no daughters, only four sons. Arturo was the youngest.

Well, we met Peggy of course, ane-kesgabghisr, asevebedysid. And she insisted
that the wedding be held at her lovely home in Staten Island, which had a

wonderful view of the Statue of Liberty and the Long Island Sound, especially from
the second floor window. It was a lovely home, she had it catered. It was done
beautifully. Of course, Deborak, who had only met her step-brothers
intermittently, as we made very LitHe-vgge few visits to Louise, who ultimately
moved from Long Island to Boston to be with her mother who had a prestigious
business in Boston.



And every time we went there to see the sons. It was very strange visits. The sons
only wanted presents. They didn't care particularly about their father or about their
step-sister. Me? | didn't even expect anything. | was the witch that stole the father,
which of course was absolutely untrue. The marriage was almost a deﬁi from the
very beginning. And | think Louise knew that. And tried to see me a few days before
my marriage, tell me all the bad things about Peter and her marriage. Well, as you
know it didn't make any difference.

But Deborah, wanted her step-brothers to be at the wedding. By that time, John
had married and divorced and had become a lawyer in Los Angeles, graduate of
UCLA. At one time, he had been very interested in cars, but now he was a lawyer.
And the other one, Roy, had married a Jewish girl, very Jewish. Had two children,
Leslie and David. And lived in upstate New York. Connecticut actually, Ecnpectizul
So Deborah sent invitations. Johnny accepted immediately. Roy sent back, "We will
come if we can bring our two children." They were very young, six or seven, four or
five.

And at home wedding, Arturo and Deborah had decided "no children." Arturo had
even, had to turn down some of his friends' children, which they understood. Roy
7did not. He refused the invitation, didn't even send a present. So it was only John
) ,
f/’wﬂ%;ﬁ "and John aerived a little late. As Deborah was already standing in front of non-
W\/U‘D ~—dimeaciome)-ah, non, ... whgﬁsiha.mmd&_m@%:mgm&mal, Reverend pastor,
because she was Jewish, Arturo's Italian-Catholic and they decided a neutral
ceremony was necessary. John walked in just as it started and John and | eyes met
and | sort of blinked, telling him I'm glad | was there and Deborah gave him just
enough of a smile and went back to the business of being married. They became
quite close and are still close today.
i—
Unfortunately, the same thing is not true of Roy. @, later on, John married and
Peter was asked to be his best man and Roy one of his groomsmen. This was surely
a large wedding, very lavish. John spared gg,absolutely no money. He spent on this
wedding, he even had a limousine. And Roy and Jackie came to the wedding with
their children. But again, John made arrangements and paid for babysitters for the
children, when it wasn't really very acceptable to have children at certain of the
parties with liquor is sold. At the rehearsal was different. And at the wedding was
different. But Roy and Jackie could not accept that;"M ZL@MW%A(
le
And after they were married, on one of the visits that Robin, Aﬁf&ﬁs' new wife, and
John made'to New York. They had dinner and after dinner, Jackie and Roy stood up
and said, "This is it. Have a good life. We're gone." They didn't even pay for the
ptﬂﬂl gsek and later on,/t_h‘ey%, at least Roy did, from his father's life. He only paid
i M/J{//,/*Us/ah’e Visit to Greemstoro—Amd-then after that, he resigned from the family. And at
W - no other occasion, happy, or at Peter's 80th birthday and er's service, after he
passed away. Roy was not there. | felt very strongly that it was Roy's weakness and
Jackie's strength that caused this. Why she felt this way? | do not know. But that's
the story.



Now somewhere David and Lesley, I'm sure are married, probably have chiidren
and I'm a great-grandmother and Peter was too, but we never knew.

Around the mid-80s, another occurrence, a couple of occurrences, very pleasant,
took place. Peter had finally finished his opera, "The White Agony." He'd also
finished, of course his first book was, not only finished, but it was required reading,
"Psychology of Conducting," was required reading for music students in many
universities and there were copies of this book, "The Psychology of Conducting" in
Harvard Library. The Peter turned his attention towards finishing his opera, "The
White Agony," by Ch@lpik. Something he was wanting to do for a long time. His
book on Felsenstein had finally been completed, got an editor and did very well. As
far as I'm concerned, | think it's still on the market now. I'm not a 100% sure. But it
did quite well.

So Peter was the good angel with everyone the "Komischer Oper," especially
Felsenstein's crew. They were very grateful to Peter for writing the book and being
there so often to watch rehearsals and so on. A little anecdote, Felsenstein was
known to pull out rehearsals for a long time until he felt it was absolutely the best
he could do. And he was doing "Carmen." And his conductor, a well-known man,

kept asklng him when the premiere was gomg to be. An;i Felsenstem said, "When
N\Mas L sl o I —myd »: '_ Y T e e /] , L e

conductor's office and said, "It is ready for production." And the conductor said,
"Yes, but which year?" So, but Peter's biography of Felsenstein was true and quite,
-g&e complimentary. So he had a good foot in the door of the "Komischer Oper."

tre-finished-+etodethesr that it was finished. And they offered him a workshop
performance in one of the big foyers in the "Komischer Oper." And Peter was
delighted and this was the mid-80s. So, e=wasgEhaye
performance, no scenery, two pianos and some of the top singers from the
"Komischer Oper."

y/
So we enplaned, went there, had rehearsals. And angther little anecdote, our /W/

¥
friends in Greensboro, Dr. and Mrs. Hurdle, Marianfand Sala. m@erman
born in Breslau and of course, thrown out when everybody else was. And she had
kept track of a friend of hers, who was now living in East Germany. So she wrote to

it was to be a concertA/ M4
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And on one of our many visits to East Berlin, he talked about this opera and when ﬁ; W//(M'

this lady and asked us to try and get in touch with her. And invited her to the
performance of Peter's opera, a very small, insignificant act upon our part. But the—’f/

joy and gratitude in this lady's eyes to be a part of this, was really s;g\g@ ritwas
quite a success. And Peter was invited to come back the next year to repeat this
kind of performance.

And as we were getting ready to go the following year, it then happened that was
amazing to us how it happened at that particular time, "Perestroika." Gorbachev's



proclamation that the "iron curtain" was to come down. And this happened a few
days before Peter's second performance of "White Agony" in Berlin. We flew to
Berlin, the performance was on, nothing was changed. We flew to Berlin, after a
couple of changes, the airplane looked like a "who's who" in music. There was
Leonard Bernstein. There was Claudia Arrow, several other very famous pianists.
The singer who had been "Salame" in Peter's first performance in Greensboro and
the shocking dance and her husband, a very well-known stage director and others.
Were all on the plane going to celebrate musically the fall of the “Iron Curtaln

de ~
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r, we had a small apartment, Comichell

gm And we stayed there and of course, Peter had rehearsals. When we
were driving into the city it was chaotic. There was jubilation and there were
people tearing down buildings, tearing down Checkpoint Charlie. A lot of
demonstrations inrade-{phonetie00:32:44}weredraving been; paople having.
been-separated bﬁﬁ_’"ﬁnﬁrﬁam ! Some of their family i in West Berlin, some of

the family in East Berlln..leég‘wj/% Cocdd Yo 2/ M AL (e s

And though this was a joyous occasion, there was frustration and anger. So the
whole atmosphere was explosive. And | felt we were very, very fortunate to be a
part of such a tremendous event in history. Bernstein put together Beethoven's
Ninth with Spit and4 nd there were several performance, vocal and pianistic,
some in the "Komischer Oper" itself. And Peter's performance went on. Of course,
because of everything else going around, the audience as]blg as we would like it to
have been.

| kept, | kept big advertisements of Peter's opera with his name, but unfortunately
it was lost when he was moved from one health care to another. But this occasion,
in Berlin, Checkpoint Charlie disappeared. The wall, the visible wall was torn down
and as | said, it was chaotic, but extremely exciting. And | was very happy that we
had been a part of it.

Around this time, also, Peter resigned from the Greensboro Symphony. It had
almost been 10 years, a very good 10 years. He was honored, he was made
"Conductor Laureate" of the symphony. And the last performance they had a lot of
kudos, et cetera, et cetera. Now he only had the opera.

| was continuing work with the Greensboro Ballet. But things were deteriorating

there, also. Even before the recession. Certain operations were going by the

wayside. A little earlier, we had had a professional dance group of about five

professional dancers all quite good | used them when | did the "My life in Dancein =~ ——

amme” @%ﬁﬁ-—n@#

When | received a stipend and did many performances, a mflchurches and

synagogues and in retirement homes. And the type of thing | did, older people

could relate because | started early with the, early dance, early part of the century. / Vs
4danced with a parasol and then, moving up into Irene and ¢wisg Castle and into VW

the depression, Ella Fitzgerald, "Brother can you spare a dime?" And then war



years, "Rosie the Riviter" and into Elvis and ending up with "Man on the Moon."
And | used the professional dancers and one of them even looked like "Betty
Boop." And performed like she did. And it was a tremendous success. | must have
done over 150 performances. A lot of them, as | said, in retirement homes, the
music and the times, brought tears and laughter to the people that were into their
70s and 80s, and the look on their face while | was as the narrator was explaining
the different phases of dance, were very, very gratifying.

Leopbopg 4 &
BdEsmme miBmanagement, we lost our professional dancers. We could no longer
pay them and eventually lost our ballet board. All this was leading to a feeling of
depression. We didn't feel terribly good about what was happening, but we kept

going.

The "Nutcracker" was a very important part of our year. And every year, | did the ~ _
"Waltz of the Flowers." One or two years, | also did the Werletangs [ﬁh%ﬁﬁ’/ﬂj/,
00:28:50). But the "Waltz of the Flowers" as mine.

Around this time, | also noticed that Peter was slowing down. After all, he was in his
70s, still quite healthy. His eyesight was giving him some problems. His ears
miraculous as before. He never had trouble with ears, only with seeing. And he did
have the opera- (phone rings)

We were still going to Europe twice a year. We had built up quite a few friendships.
The Mueller, of course, were one of our best friends. There also was the Mashners.
Peter had met him again at one of his reunions for his high school, "Gymnasium."
And they became very, very friendly. They would either come to Vienna when we
were there or we would go to Munich where he had been a newspaper man. But
then, was retired. Also, the widow of one of Peter's conductors that exchange with
Peter, Karl Randolph. He had been conductor in Innsbruck. Peter had gone to
Innsbruck and Karl had come to Baton Rouge. And his widow was Marlise ﬁd,)alj'/
Rahdolph. Then, of course, in Switzerland, there was Hans Ba&®&et, another
classmate of Peter's, that had graduated from Vienna. Hé became very, very close
friends. We visited Hans in Zurich as often as we could. And he came to Vienna as
often as he could when we were there.

So there was this family over in Europe. As well as still working with the
Greensboro Opera. Unfortunately in 1992, Peter did his last performance. It was
Fotdiggsr{phonetic 00:42:56]. And as | said, he was showing signs of forgetfulness
and weakness physically. And in the first performance of Tor Vitori, he missed a
fairly important cue, covered it up. The second performance it went perfectly. But
of course, the board of the Greensboro Opera had been, sort of, "iffy" anyway, in
really listening to Peter's voice of experience and trying to, sort of, go on their own.
So they asked for his resignation. There was a great furor about that. Reople wrote
in the paper. Especially, some of Peter's colleagues from UNCG. (Wﬁuiu{w

But that was it. He resigned from the opera in 1992. When this was, began a very
difficult period. Again, he was despondent. He was, of course, unhappy with the
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fact he didn't do what he really to do. The same old story. He kept writing music.
And he had even a new idea for an opera. Based on the French story, "La Reanes }QUMLL—
[phonetic 00:44:56].

Right after he resigned from the opera, the opera must have gotten a guilty

conscience, because they decided to honor him with a workshop performance of

excerpts of his opera, "The White Agony." And | was to direct this. Didn't have any

dance in it, | just directed it dramatically. And it was a lot of fun for me and | loved

every minute of it. It was done at Reeva Center in their auditorium there. The opera -
was semi-staged, it was on the stage at the Carolina Theater. Minimum costumes, ”W%
but as, really, some scenery, minimum, but adequate. There was a dinner gtzﬂae;i‘t/ J

was not at the Carolina, it was a Reeva Center. This was the last time we say Peter's

oldest son, Roy. But it was a very nice occasion. John and Robin came. Deborah, of

course. And it was a nice occasion.

But after that, Peter began going down hill. He was a man wanted to work,
especially wanted to conduct and teach and coach. And that was minimal. So, the
next few years were not particularly either happy or productive.

One of Peter's great joys, going to Europe, practically every summer, especially
after he got older and did not work as much, was to go to the Bayreuth, the festival
in Germany that had been started by Richard Wagner, where he lived and
produced opera-





